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» Perché "Europa tiene alla valorizzazione delle industrie culturali
e creative? Perché secondo i dati UNESCO (2022-2023) e |
rapporti UNCTAD (Creative Economy Outlook 2024), le industrie
culturali e creative generano annualmente circa 2,3 trilioni di
dollari di entrate, contribuendo al 3,1% del Prodotto Interno
Lordo (PIL) globale e al 6,2% dell'occupazione totale.



https://unctad.org/system/files/official-document/ditctsce2024d2_ch01_en.pdf

| settori culturali e creativi sono tutti i settori le cui attivita si
basano su valori culturali o espressioni artistiche e altre espressioni
creative, individuali o collettive:

> I'architettura, gli archivi, le biblioteche e i musei, |'artigianato
artistico, gli audiovisivi (compresi il cinema, la televisione, i
videogiochi e i contenuti multimediali), il patrimonio culturale
materiale e immateriale, il design (compreso il design della
moda), i festival, la musica, la letteratura, le arti dello spettacolo,
i libri e I'editoria, la radio e le arti visive



» Valorizzare il patrimonio di conoscenze materiali e
immateriali della seta (Cultural Heritage) per le industrie
culturali e creative
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L'inventario dei beni sul territorio: la mappa virtuale
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Inventory of historical local mulberry trees

General inventory report Mulberry Footprints Across Coul... Inventory of black mulberry tr... Imprint Learn More

Report on the inventory of mulberries in
ltaly

From 2023 to 2025, a total of 378 mulberry trees from Italy were
recorded via the Morus APP. Inventory of Italian mulberries by species
indicates that a majority of recorded trees were white mulberries (M.
alba) with a total of 371 (98%), while there were five (1.1%) undefined
Morus sp. and two black mulberry (M. nigra, 0.5%) trees (Figure IT_1A).
Figure IT_ 1B shows the accessibility options of mulberries recorded in
Italy. The majority were grown in in public areas (27%). The second
most common were mulberries in private gardens (26%), and the
third most common were mulberries along streets (22%) and in
agricultural areas (14%), while 7% were found in botanical gardens or
collections, and only 3% in squares. Half of the mulberries in Italy
grew individually (53%), while users recorded one third (32%) in
mulberry rows and 15% in plantations (Figure IT_1C).
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The sericulture in the past

mvedin
congquest. o Y. FromSicily
it spread to Calabria under the Normans and to other parts of the South, while in
therestof ther oo - remen

of mulberry cultivation by centuries. In Lucca, Venice and Genoa during the Bth
century, there was a shift from embroidery or decoration of clothing accessories
with sik yams to the production of texties imitating Byzantine or Arabic modes.
These processes of diffusion of innovations follow 2 multiplicty of routes, in some

cases independent of each other, and if Sicllan craftsmen from Genoa settled in

Lucca, for Venice, 3 direct ik with Byzantiumis assumed, particutarly in the period
following the Fourth Crusade

‘Secondary migrations, such as that of exiles from Lucca to Venice in the 1th

century, contributed to the diffusion and draulation of technical knowledge and

s 3 larvai feeding (seri-

ufacturing with a long delay, so that even at ’)

of the T5th century, production in one of the teritories of early establshment of

this actwity in northern Italy, the province of Vicenza, was kmited to around one

hundred klograms of yarn per year.

The second part of the 1th and the fiest part of the 15th century are the golden

ture. The growing ' the proceeds from the

sae of 58k induced the owners to devote mere and more attention to silkworm

rearing. Dandold’s innovative propesals led 1o a change in the way rearing was

conducted, while constructions and restorations of farmhouses were undertaken
o make them more sutable for sericture.

The era of experts and practtioness was replaced by a scientific and technica
approach, particularly regarding to the preparation of silkworm eggs, with the
spread of cellular reproduction with microscopic selection of heaithy moths and
the foundation of the ¥ in Padk tre for the prom
of the sector dvanced Lombardy reacted
the risis caused by pebrine because put into practice and
proved on Pasteur's awn lessons, the "Stazione Bacologica” promoted an actionto
improve sericultura techniques and knondedge that bore fust above o inthe Third
Il of the Adsiatic regions, favouring the formation of sikworm eggs production
poles, siuch a5 Vittorio Veneto and to a kesser extent Ascoli

1t wasin ¥ ly i the latter, that ion of
brids was undertaken that would allow ftalisn sericulture to retum to the levels
of quality, yields and productivity that existed before pebrine, overcoming the
d 4

autonomously

of Japas 3

Homeerf ginning of the 20th century Mala s affected
by competition from the East,in particular from Japan, where progress in research
on hybrids led to the selection of ever more productive sikwerm strains, while

tural structures, with the slow overcoming of the relationsips
and mixed field rent highlighted the hidden costs of labour-in-
tensive production

The crisis of the 19305 and the gradual closure of national economies severely
affected a sector as strongly export-oriented as sik production was, reduding

ation to a marginal roke in most regions of tal. The ecanormic mir-
acie e to the disappearance of silkworm rearing, with only a few restricted areas,
such as the ittorio Veneto district and the upper Friulian plain, where seviculture
continued to maintain a residual importance into the 19605 and 19705
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Risultati: || catalogo virtuale della seta: SILK UNVEILED
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I1 baco da seta

Storia, culturs, tradizioni c scienza
[

'The Silkworm

History, Culture, Traditions and Science
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A commented catalogue of the historical Silk Science and Technology collections
housed at the former Experiment Sericulture Station of Padua
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www.nature.com/scientificdata

OPEN: Multiomics analysis of the Silkworm

cocoon shell

Panagiota Fragkou(®?, loannis Martakos?, Georgia Rouni?, Demetrios Vasilakos?,
Evangelos Koutsoukos?, Alesssio Saviane*, Silvia Cappellozza“, Nikolaos S. Thomaidis(®?,
Marios G. Kostakis?, Martina Samiotaki®, Sotiris Kotsiantis®, Mariana Barcenas®™ &
Skarlatos G. Dedos (™

DATA DESCRIPTOR



Risultati: Ricerca sull’archivio e biblioteca del CREA:
Ia rete internazionale delle stazioni bacologiche.efla
missione italiana a Rodi (2 pubblicazioni)

Stazione di Sericoltura di Vratsa, Bulgaria, 1894




Test Avatar 2: Konstantin Zanis (State Silk
Museum)

The Caucasian Photographer-Scientist

Our Konstantin Zanis avatar introduces visitors to the life and work of the
pioneering Georgian photographer and scientist (1864-1947). Based in Tbilisi,
Zanis served as a technician at the Caucasian Sericulture Station from 1890 to
1903, documenting the intricate world of sericulture through his lens during
expeditions. His innovative work included operating a museum-attic lab with a
focus on photomicrography. He opened his own photographic studio in 1901,
continuing his prolific career into the Soviet era and earning multiple honors for
his contributions.

"Through my lens, | captured not just the delicate art of sericulture, but the
very soul of the Caucasus. Every photograph tells a story, a moment frozen in
time, preserving both science and culture.”

Te St Avatar 1 : Enrico Verson (E Sap Olis) His extensive photographic collection, encompassing silk production,

ethnography, portraits, landscapes, and architecture, is preserved in the State

Silk Museum, Georgia's National Archives, and various private collections.
The Silkworm Pioneer

Our Enrico Verson avatar embodies the spirit of a dedicated Paduan doctor-
scientist. He discusses his groundbreaking work as the founder of the Padua
Silkworm Station, his pivotal role in the fight against pebrina disease, and his
innovative contributions to silkworm research, making him an international
reference figure for Italian silk farming.

"Through diligent observation and scientific inquiry, we can protect these
fragile creatures. Ask me about the delicate balance of sericulture, or the
battle against diseases like pebrina.”

Visitors can delve into the fascinating world of entomology and disease
prevention through natural conversation with a true pioneer.




Le industrie culturali e creative: |a visita virtuale la
0 museo di IMIDA in Spagna

‘ GALERIA

- .
- 4

° https://sigdata.imida.es/sericicola tour/tour principal/



https://eur04.safelinks.protection.outlook.com/?url=https%3A%2F%2Fsigdata.imida.es%2Fsericicola_tour%2Ftour_principal%2F&data=05%7C02%7Csilvia.cappellozza%40crea.gov.it%7C0e8daff2e97e491679f908de6a254c78%7Cd59c04b9bde247f7b1b80be26a568618%7C0%7C0%7C639064905672480129%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=qtYEOjZa%2BO40LXVQEbuOAUuLvJeu%2BskSATsnIeHA4fI%3D&reserved=0




Silken Threads of Europe




| bachi da seta creano naturalmente dei bozzoli(A), ma possono anche filare la seta su superfici piane (B). Se
dispone di una superficie piana, il baco puo depositarvi la seta.
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LEADER

Sviluppo guidato dalle comunita locali

Finanziato
dall'Unione europea
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1b VillaZuppani

I Cantiere della Provvidenzaeicolleghi venetia Catanzaroe Cosenza
Confronti sulle sperimentazioni e nuove prospettive di collaborazione

La coltivazione dei gelsi
a Villa Zuppani di Pasa
guarda alla Calabria

1ia gelsibachicol rlcerea, varie tap-
. X pealamezia Terme, San Flo

o,Enmn da Cipat Ve- | ro, Cortale, Girifalco e Mirto
neto In collaborazione con I | Crosia, tra le province di Ca-
Crea Agricoliura Ambiente - Conaizs;

gelsibachicol- | A rappresentare Il Cantic-

tura di Padova, 'evento ha | redella Provvidenza c'erano
pm:::lrlndpnll allevato- | 1 pr?::cmxn mlm: Mulu
del Veneto | re e il vice Angelo Paganin.

e e realth | A I'attivith del Can-
W lenndndalla | teredel baco. il Canti A

© D’orica

inCalabria

la Provvidenza @ tra i prota-
gonisti veneti di questo setto-
redell’agricoltura. In partico-
lare, le attivit di gelsibachi-
colturasisvolgononel conte-
stodi Villa Zuppani a Pasa di
Sedico.

Qui ha preso forma la colla-
borazione con l'agenzia re-
glonale Veneto Agricoltura,
per la quale il Cantiere della
Provvidenza gestisce un gel-
setosperimentale messo a di-
moranel 2014 dapartedi Ve-
neto Agricoltura. Attraverso
il supporto tecnico scientifi-
co dei ricercatori del Crea di
Padova, da oltre una decina
d'anni il Cantiere della Prov
videnzasi & specializzatonel-
la produzione di seme bachi

le uova - che vengono di-
stribuiti in Europa e non so.
lo.

Cosl facendo, & stata risco

rta un'attivie tradi -
e del territorio bellunese, an-
cora viva nel ricordi della co-
munitd, eche findasubito ha

dimostrato di avere tutti i
presupposti per poter genera
re nuove prospettive di svi

luppo sia in termini occupa
zionali sia economici in cam

po agricolo, turistico ed arti

gianale.

11 percorso in Calabria ha
gettato le basi per rafforzare
sinergie gia in atto e iniziar
ne di nuove, con l'obiettivo
di fare massa critica nella
produzione di bozzolo e ren.
dere pit sostenibile il proces-

| sodi trattura della seta, atti

vo nella zona di San Floro
Senza dimenticare |'opportu
nita di trovare nuovi sbocchi
al bozzolo e ad altri sottopro
dottidella filieraMade inlta

| ly.

Interessanti  inoltre  gli
sbocchi che potrebbero esser
ci perunavvio di una attivita
artigianale anche tra gli alle
vatori bellunesi, interessan
do inoltre chi ha passione di

rodotti legati al mondo del
aseta fattiamano.

1l gruppo, accompagnato
da Alessio Saviane del Crea,
ha incontrato la cooperativa
NidodiSetaaSan Floro, I'Ar
sac centro sperimentale di
mostrativo di Mirto - Crosia
I'Arsacdi Lamezia Terme, I'a
telier artigianale Vitaliano
Couture a Girifalco e l'asso
clazione Spazio donne di Cor
tale

Proprio a Cortale, in una
conferenza organizzata
dall'amministrazione comu
nale, Angelo Paganin in qua
litd di portavoce della rete di
Impresa Rete Setica ha pre-
sentato le attivitd dei gelsiba-
chicoltori  veneti, mentre
Alessio Saviane ha illustrato
gliobiettividel progetto Mo-
rus Up, perla tracciabilita di-
gitaledella filiera. —

DAPO
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Developing a Cultural routes requires to:

Defining a theme

Step 1

|dentifying heritage elements

Step 2

Creating a European network

Step 3

Coordinating common actions

Step 4

Creating common visibility

Step 5

© D’orica
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